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Abstract

Baloch have developed a rich body of oral literature to mark
any occasion of life. Riddles are one of these. People from all walks of
life, age and sex are noted to have a special interest in riddles and
participating in riddle telling competitions. During the late 19" century
Longworth Dames observed that the Baloch “are addicted” to
composing riddles on any unusual circumstance which attracts their
attention. This extraordinary interest of theirs has caused a very rich
body of this literary genre among the Baloch. Unfortunately, not much
work has been carried out so far to collect these and bring them to the
attention of a wider readership.

This paper is an attempt to discuss the present state of research
on Balochi riddles and the available material in/on it. It also discusses
Balochi riddles within the context of wider international riddle studies
and corpuses. Its main aim is to stimulate and encourage local students
of oral traditions to carry out further research on this important
literary genre before it is too late.
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King I am none

Yet a crown on my head I wear
Watch I none

Yet the time I declare
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"O answer me these questions three

Or surely you shall lie with me.

"And answer me three more questions still
Or surely you shall give me my will.
"And answer me these questions nine
Or surely you shall be mine, all mine.
"And answer not my three times three

In a thousand pieces I will tear thee.

"O what is louder than a horn?

And what is sharper than a thorn?

"And what is whiter than the milk?

And what is softer than the silk?

"O what is colder than the clay?

And what is broader than the way?

"O what is higher than a tree?

And what is deeper than the sea?

"And what is worse than a woman's tongue?
O answer me, as I'm my father's son!”

"O thunder's louder than the horn

And hunger's sharper than a thorn.
"And snow is whiter than the milk
And down is softer than the silk.
"And death is colder than the clay
And love is broader than the way.
"And heaven is higher than a tree
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And hell is deeper than the sea.

"And the devil is worse than a woman's tongue

And you Sir Knight you are the devil's father's son."”

And when he heard her name his name,

O he rose up in a fire of flame.

He clapped his wings and aloud did cry,

In a flame of fire away did fly.

(Source: Derek Taylor (ed.), Little Book Of Ballads, Derek Taylor Books,

Great Britain, 2017, pp. 39-42.)
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"As I walked out, as I walked in, from the dead I saw the living

spring. Blessed May Christ Jesus be for the six have set the seventh
free"” (Ella Leather, 1912, pp. 178-79; Michael Elias , p. 194)
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"My Love"

"Love I sit,

Love I stand

Love I hold

Fast in hand.

I see Love,

Love sees me not

Riddle me that, or hanged I'll be"

(F. J. Norton, "Prisoner Who Saved his Neck with a Riddle", p. 35; Michael
Elias, 1998 "Neck-riddles").
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